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SPRINGER-VERLAG NEW YORK INC.

Announces
A New International Journal

metrologia

A quarterly publication issued under the auspices of the
[nternational Committee of Weights and Measures. Edited by
L. E. Howlett, Ottawa, Canada. First issue: January, 1965

ARTICLES FROM
THE CONTENTS OF

EARLY ISSUES OF METROLOGIA:

J. de Boer: The [nternational Tem-
perature Scale.

. A. Hall, N.P.L.: Radiation
Scale of Temperature from 200°C
to 1063°C.

H. Moser, PTB: Gas Thermometry.

P. Vigoureux, N.P.L.: Dectermina-
tion of the Ampere.

W. K. Clothier, N.S.L. Australia:
A Calculable Standard of Capaci-
tance.

N. Ramsey, Harvard: The Hydro-
gen Maser as a Standard of Time.

A. H. Cook, N.P.L.: The Absolute
Determination of the Acceleration
Due to Gravity.

A. P. Baerg, N.R.C. Canada:
Standardization of Radio Nu-
clides.

J. Terrien: Review of the Role and
Activities of the Bureau Tuter-
national des Poids et Measures,

W. S. Stiles: Colorimetry and
Photometry.

A Report of the proceedings of the

12th International Conference of

Weights and Measures.

tion, METROLOGTA at $8.50 per

[ Please bill us.

JANUARY 1965

RN ESE A GEN IGE BEE SEE PN SN BT EEE BN TEN Daw GBI D e B DS S
SPRINGER-VERLAG NEW YORK, INC., 175 FIFTH AVENUE, NEW YORK, N. Y. 10010 SIL.-2

Gentlemen: Please enroll the undersigned for
........ subscriptions to the gquarterly publica- Name
with
service to continue until further notice.

[ Remitiance for first year enclosed.

ETROLOGIA is primarily published for the

benefit of scientific libraries, testing sta-
tions, the Bureau of Standards and its divi-
sions, and similar organizations concerned
with the science of weights and measures. Ar-
ticles in English, French, German, Spanish and
Russian will appear, covering significant re-
search into fundamental measurement in all
areas of physics. Metrologia will record pro-
posals to improve the standards of the Inter-
national System of Units, or to replace them
with better standards. It will include articles
intended to contribute to the solution of par-
ticularly difficult measurement problems in
various fields of scientific inquiry. METRO-
LOGIA will be published four times a year;
the annual subscription price is $8.50. You are
invited to use the subscription form below.

LD rary s

Address o




s ECONOMICS
Out-of-Printigesese

Selection of books to be reprinted made from

Series 11 of Economics Library Selections, quar- New DUOPAGE* bOOk
terly bibliography published by Johns Hopkins ] )

University, 1954-1962. Dr. Mark Perlman, reprinting program
Professor of Economics, University of Pittsburgh, . ;

Head of the Project for Economics Library makes available impor-
Selections, worked with us to make selections for

this reprint program. tant reference books

All books offered are out of print and not avail-

able through other sources. necessary fOY basic ec-

Write for complete list of books available. Ordering  onommics collections.
period ends January 31, 1965.

MICRO PHOTO DIVISION | +suopack cyetem for seroducing

out-of-print  books described in

Bell & Howell Company catalog listing DUOPAGE books
1700 SHAW AVENUE available. Write for copy.
CLEVELAND, OHIO 44112

Now Available
1964 WESCON Technical Papers

Volume 8 Complete Set—7 Parts—71 Papers 33850

Part 1 Antennas and Microwaves Sessions 1, 6, 16 $6.50
Part 2 Circuit Theory Sessions 2, 18 $4.00
Part 3 Electron Devices Component Parts Sessions 7, 12, 17 $4.00
Part 4 Automatic Control Electronic Computers, Information

Theory Sessions 3, 4, 8, 13 $8.50
Part 5 Communications Space Electronics Sessions 11, 19 $4.00
Part 6 Instrumentation Session 14 $2.50
Part 7 Power Sessions C, 5, 9, 10, 15, 20 $9.00

Exclusive Distributor:

WESTERN PERIODICALS CO.

13000 Raymer Street, North Hollywood, California STate 2-2192 TRiangle 5-0555
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AETNASTAK

for the growing, moving
BUSINESS LIBRARY!

AETNASTAK provides rigid, sway-braceless “Uni-Frame” con-
struction—which means that every stack-unit is complete in
itself. When you have 30 units of Aetnastak, you have 30
complete units. No extra parts to order; no superfluous com-
ponents to store when you move to a new location or a new
building. Write for 16-page Aetnastak color brochure. Dept. SP.

< 90” high

i
g
h
b
H

T

78" high

42" high

» 127 shades of the spectrum
» 5 standard heights

» 36” and 30” widths

» 5 standard depths

» Complete line of accessories
(tops, end panels, etc.)

AETNA STEEL PRODUCTS CORPORATION

730 Fifth Avenue, New York, N.Y. 10019

JANUARY 1965



W ) Expert Service on
| 5 MAGAZINE SUBSCRIPTIONS

for

SPECIAL LIBRARIES

Faxon'’s Librarians Guide

AE )
' Available on Request
; i i i 1 9
[ ]
LOW COST PERIODICAL
AND PAMPHLET FILES For the very best subscription service

ALL S1ZES SAME PRICE . .
$3.18 per doz. any assortment desired. —ask about our Till Forbidden Auto-

12 doz. or more, $2.88 per doz. matic Renewal plan.

FREE SAMPLE MAGAFILE sent upon
request. You will receive it by return
mail along with handy size-chart and
additional details. No obligation or sales-

ot F. W. FAXON CO., INC
Wé dea WW 515-5.25 Hyd; Park Avenue Bosf;r"n, Mass. 02'131
THE MAGAFILE CO.

P.0.BOX 3121 « ST. LOUIS 30, MO.

Continuous Service To Libraries Since 1886

throughout the world . . .

AUSTRALIA FRANCE INDIA SWITZERLAND
BELGIUM GERMANY ITALY uU. K.
CANADA HOLLAND SWEDEN U. S. A

EXPRESS TRANSLATION
SERVICE

meels the demands of science and industry at fixed, compet-
itive rates

e.g. from: RUSSIAN . ... ... .. ... .. .. $16.80 per 1000 words of original text
FRENCH, GERMAN ... ... ... $14.70 per 1000 words of original text
JAPANESE* ... ... .. ... .. $16.80 per 1000 Japanese characters

All our translators and editors possess high academic qualifications and experience in their
respective fields. We handle all European languages, Russian and Japanese* in science and
technology, with particularly good coverage in Chemistry, Metallurgy, Geology, Physics,
Electronics, Biology, Medicine, Pharmacology, and related subjects.

® In Japanese our coverage is limited to Chemistry and related subjects.

FOR COMPLETE PRICE LIST PLEASE WRITE TO:

EXPRESS TRANSLATION SERVICE

28 ALEXANDRA ROAD, LONDON, S.W.19, ENGLAND
Te|ephone : WiMbledon 8876
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»

The Hoover Institution on War, Revolution, and Peace

GUIDE TO RUSSIAN REFERENCE BOOKS
Volume IlI: History, Auxiliary Historical Sciences, Ethnography, and Geography

By Karol Maichel, edited by J. S. G. Stmmons. Designed to save the scholar of Russian or
Soviet history precious time formerly wasted in the process of identifying and locating wanted
documentation, it lists and annotates 1560 reference tools relating to Soviet and Russian history
in general as well as to the histories of various specific events or geographical areas. It also
lists Russian writings on ancient, medieval, Byzantine, and modern world history as well as
works on Africa, the Americas, Asia, and Europe. Under auxiliary historical sciences, some
topics covered are archeology, archives, chronology, genealogy, heraldry, historiography, nu-
mismatics, paleology and epigraphy. There are also separate sections devoted to ethnography
and geography. Volume I of this set (published in 1962) is devoted to general reference books.
Volumes 1II-V will deal with political science, humanities, and science and technology, re-
spectively, and Volume VI will be a cumulative index. Published by the Hoover Institution.

12.00

NSDAP HAUPTARCHIV

Guide to the Hoover Institution Microfilm Collection

Compiled by Grete Heinz and Agnes F. Peterson. The German Nazi Party—known to his-
torians as the NSDAP (Nationalsozialistische Deutsche Arbeiterpartei)—established in 1934
a central archive to preserve for posterity the records of its own background, history, and
orgamzatlon as well as to document the activities of its political opponents. The present work
is a guide and index to this archive, the microfilms of which are held at the Hoover Institution
in some 240,000 frames. Published by the Hoover Institution. $4.50

GERMAN AFRICA
A Select Annotated Bibliography

By Jon Bridgman and David E. Clarke. This bibliography forms part of a projected series
which will also include Hoover Institution’s holdings on Belgian, British, French, and Portu-
guese Africa. About one thousand titles are listed and annotated, covering, besides the general
works, German East Africa, German Southwest Africa, Togo and Cameroon, the British Con-
fidential Prints, serials, and newspapers. Published by the Hoover Institution. $3.00

THE CHINESE COMMUNIST MOVEMENT,
1921-1937, 1937-1949 (2 vols.)
An Annotated Bibliography

By Chun-tu Hsueh. Listing and annotating in detail 1222 items, these two volumes form an
indispensable reference work to Chinese language sources on the history and development of the
Chinese Communist Party. Arrangement is by subject and each volume is indexed by author
and title. The first volume covers the embryonic period, Kuomintang and CCP relations, the
reorientation period, the Kiangsi Soviet, the Long March, and the early Yenan period. The
second volume lists works pertaining to Mao Tse-tung and the Sino-Japanese War and post-
war periods. Published by the Hoover Institution. $2.50, $5.00

* Please order from Publications Department, Box 52, Hoover Institution, Stan-
ford University, Stanford, California 94305 U.S.A.
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Sfggs 1964 PUBLICATIONS from

% R

SPECIAL LIBRARIES 31 East 10th Street, New York, N. Y. 10003

ASSOCIATION

Picture Sources, Second Edition
Celestine G. Frankenberg, Editor

Commercial, library, government, industrial, trade association, and other sources
of pictures are described in 703 entries giving address, telephone, name of person
in charge, size and type of collection, and conditions of use. Includes “Picture-
Finding Tools” for each general category, alphabetical, geographical, and subject
indexes, and a visible thumb index. 224 p. $6.75

Subject Headings in Advertising, Marketing, and Communications Media
Elin B. Christianson and Edward G. Strable, Compilers

Principal headings give a detailed analysis of the field for subject cataloging and
indexing, while 132 basic file folder headings present broad coverage for vertical
files. List of common sub-headings facilitates further breakdown. Instructions are
set forth in "Practical Suggestions for the Beginner.” Spacious format permits users
to add their own notations. 96 p. $5.95

SLA Is United States Sales Representative for Selected Aslib Publications

SCIENCE AND THE RENAISSANCE

By William Persehouse Delisle Wightman

VOLUME ONE: An Introduction to the Study of the Emergence of the
Sciences in the Sixteenth Century.

VOLUME TWO: An Annotated Bibilography of the Sixteenth Century
Books Relating to the Sciences in the Library of
the University of Aberdeen.

A study of the change in attitude towards the philosophy of nature which took
place during the fifteenth and sixteenth centuries.

SET OF TWO VOLUMES
$13.00

sz SIRCRRrHiamer, It

FOUNDED IN NEW YORK 1872

DN e LONDON / PARIS / STUTTGART /BOGOTA
e 31 East 10 Street / New York 3, N.Y.
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..on catalog card reproduction

Description of thirteen processes
observed in libraries for obtain-
ing or reproducing catalog cards.

Analysis and evaluation of
equipment and procedures.
Techniques and tables for de-
termining costs and staff
time requirements of the

various methods of card re-
production. 88 pages, 40 illus., cloth.
CATALOG CARD REPRODUCTION (available January 26) $8.50

. . on better circulation systems

STUDY OF CIRCULATION
CONTROL SYSTEMS—A guide
to the selection of the most eco-
nomical and efficient charging
systems for public, college and 3
university, and special librar- .
ies. Includes selection man-
uals for each . . . . $2.50
Separate selection manuals
for public libraries, 75¢ ea.; for
college, university libraries, 75¢ ea.

... 0n other vital library subjects

PROTECTING THE LIBRARY AND ITS RESOURCES $6.00

PHOTOCOPYING FROM BOUND VOLUMES . . . $5.00
SUPPLEMENTS 1 and 2 to PHOTOCOPYING FROM
BOUND VOLUMES (each) . . . $2.00
SUPPLEMENT No. 3 to PHOTOCOPYING FROM

BOUND VOLUMES . . . . . $5.00
EVALUATION OF RECORD PLAYERS FOR

LIBRARIES, SERIES II . . . . . . - . $6.00

ENLARGED PRINTS FROM LIBRARY MICROFORMS $4.00

DEVELOPMENT OF PERFORMANCE STANDARDS
FOR LIBRARY BINDING, PHASE 1 . . . . . $1.00

[:lbrary
Tdchnotogy AMERICAN LIBRARY ASSOCIATION

@)ject 50 East Huron St., Chicago, lllinois 60611

JANUARY 1965



ARE YOU BOXED IN
BY BOOK ORDERS?

NOW . . . ONE DEALER COVERS
ALL YOUR BOOK ORDERS!

It is no longer necessary to box yourself
in. CONSOLIDATED BOOK SERVICE
clears your way to more efficient library
management by taking the book load
off your shoulders.

NOW . . . CONSOLIDATED BOOK
OFFERS YOU A ONE STOP, ONE
SOQURCE service for any and all of your
book requirements.

SEND FOR OUR MAXIMUM
DISCOUNT SCHEDULE

cb

_—
CONSOLIDATED BOOK SERVICE INC.

20 East 30th Street
New York, N. Y. 10016
212 MU 4-5717

Special
Collections

for the
Researcher,
Specialist
and Scholar

e SELECTED NEWSPAPERS
AND PERIODICALS

e DOCUMENTS AND
RECORDS

ON | micrOFILM

XEROGRAPHIC
REPRODUCTIONS

Thirty-page brochure lists and
describes valuable research mate-
rials including periodicals on 35mm
microfilm, periodicals on microfiche,
historically important newspapers
on 35mm microfilm, Civil War
newspapers on 35mm microfilm,
foreign newspapers and periodicals
on 35mm microfilm (including large
selections of Russian and Southeast
Asian), and other collections of
materials.
Send for your copy of this new listing today

MICRO PHOTO DIVISION

BELL & HOWELL COMPANY

1700 Shaw Avenue
Cleveland, Ohio 44112
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Duplicate your catalog cards
for about 5 cents apiece...
48-hour service

» no retyping
» no proofreading

« photo-exact

Let us duplicate your catalog cards on durable, top-grade stock. Duplicates
are the same size as your originals, are precision-punched and trimmed, and
returned to you in the same order as your file. .. within as little as 48 hours of
receipt! Cost? About a nickel each, depending on quantity. [] Special mailers
for your convenience. [] Samples on request. Branch offices in principal U.S.
and Canadian cities. Call the branch office nearest you,

or write Xerox Corporation, Rochester, New York E O
14603. In Canada, Xerox of Canada Limited.

JANUARY 1965



Back in print . . .
in response to
popular demand . . .

THE BOOK IN/WMERICA

A HISTORY OF THE MAKING AND SELLING OF BOOKS
IN THE UNITED STATES

by Hellmut Lehmann-Haupt in collaboration with Lawrence C, Wroth and Rollo G. Silver

If there is one “must” book for all whose profession is the printed word, it is THE
BOOK IN AMERICA, long famous as the best book on the subject . . . and the only com-
prehensive history of printing in America. First published in the U. S. in 1939, then com-
pletely revised and updated in 1951, this absorbing history deals with problems in
publishing — censorship, copyright, the mechanization of the book manufacturing
industry, book design and designers, the growth of inexpensive reprints — and is as
fascinating as a history as it is informative as a comprehensive reference tool.

This is indispensable reading for anyone who means to make books his profession . . .
for anyone who wants to know how cach facet of the book world relates to the whole . . .
and for anyone who wants to know what happened when today’s “new’Lideas were last
tried, a few years or generations ago.

CONTENTS:

® Book Production and Distribution from the Beginning to the American
Revolution, by Lawrence C. Wroth
Printing in the Colonial Period: 1638-1783.
The Book Trade Organization in the Colonial Period.
® Book Production and Distribution from the American Revolution to the
War between the States, by Lawrence C. Wroth and Rollo G. Silver.
Printing and Bookmaking, 1784-1860.
The Book Trade, 1784-1860.
® Book Production and Distribution from 1860 to the Present Day, by
Hellmut Lehmann-Haupt.

The Industrialization of Printing.

Printer and Book in the Nineteenth Century.
Publishing and Bookselling, 1860-1890.
Book Production since 1890.

Publishing and Bookselling since 1890.

512 pages; price $12.50.
B Order your copy from
B R. R. BOWKER COMPANY e 1180 Ave. of the Americas, N. Y., N. Y. 10036
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Now open your eyes. There
is such a service available, starting Jan-
uary 1965. It’s called ASCA. It’s custom
designed for each individual scientist
everywhere in the world and in every dis-
cipline. And it costs less than $2.00 per
week for your own individual computer
printout. Interested? Want details? Write

for information. You’ll be glad you did.

Please send information on ASCA. 26-5
Name

Title

Organization

Address

City

State

INSTITUTE FOR SCIENTIFIC INFORMATION

325 Chestnut Street  Philaudelphia Pa 19106




BRITISH

MEDICAL JOURNAL

Read the best British journal for complete coverage of research in
medical science and trends in clinical medicine throughout the world.

Published weekly. Annual Subscription $15.00.

The British Medical Journal publishes also a number of specialist journals the
following of which are listed below for your particular attention.

® JOURNAL OF NEUROLOGY, NEUROSURGERY AND PSYCHIATRY publishes orig-
inal articles on all aspects of its subject matter by investigators and specialists throughout the
world. The highest standards are maintained, both in the choice of material selected for pub-
lication and in the reproduction of illustrations. Annual Subscription (six issues a year), $14.00.
o ARCHIVES OF DISEASE IN CHILDHOOD is devoted to all aspects of child health and
disease, with emphasis on clinical paediatrics. Original articles by paediatricians and other
specialists throughout the world. Annual Subscription (six issues a year), $14.00. ¢ ANNALS
OF THE RHEUMATIC DISEASES publishes original articles by authorities in the UK.,
U.S.A. and elsewhere on every manifestation of the rheumatic diseases. Annual Subscription
(six issues a year), $14.00. ® BRITISH JOURNAL OF PREVENTIVE AND SOCIAL MED-
ICINE publishes original articles on the biological needs, interactions, disabilities and potenti-
alities of human beings living in social aggregates. The journal also covers numerical, struc-
tural and functional changes of human beings in their biological and medical aspects. Published
Quarterly. Annual Subscription, 310.00. ® JOURNAL OF MEDICAL GENETICS. A new
journal publishing articles on clinical, statistical, pathological, cytological and biochemical
aspects of medical genetics. (First issue published: September 1964.) Published Quarterly. An-
nual Subscription, $10.00.

e ABSTRACTS OF WORLD MEDICINE. This journal provides
critical abstracts selected from 1,500 of the world’s leading medical
journals. In addition the ‘ABSTRACTS’ now publishes a series of
Review Articles. Published from time to time, each article will deal
with one of the ‘growing points’ of medicine.

Published Monthly. Annual Subscription $18.00.

These famous journals should be included in every medical library.

ORDER YOUR SUBSCRIPTION NOW

Subscription orders only: All enquiries to The Publisher,
BRITISH MEDICAL JOURNAL BRITISH MEDICAL JOURNAL
80 Brighton Avenue, B.M.A. House, Tavistock Square,
Boston, Mass. 02134 London, W.C.1, England.
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Take 3 minutes to learn

exactly

what

University Microfilms
can do for you.

PERIODICALS. UMI has modern
American, English, and foreign
perlodlcals on microfilm. In addi-
tion, special collections include
English literary periodicals from
the 17th, 18th, and 19th centuries.
And early American periodicals
from 1741 to 1850.

DOCTORAL DISSERTATIONS. UMI
has 70,000 doctoral dissertations
from 150 universities covering
mathematics, science, social sci-
ences, and humanities. Additional
dissertations are being abstracted
in Dissertation Abstracts at a rate
of more than 10,000 every year.

OUT-OF-PRINT BOOKS. UMI has
more than 10,000 out-of-print, mod-
ern books stored on microfilm and
especially prepared for xerographic
reproduction. These and most other
out-of-print books are available for
as little as 3% cents a page.

UNDERGRADUATE SHELFLIST.
UMT has a list of the 57,000 books
in the University of Michigan under-
graduate library. This list is avail-
able on microfilm, file cards and in
bound volumes. UMI also has many
of the out-of-print books on this list.

RUSSIAN LANGUAGE BOOKS.UMI

has over 2000 books in the Slavic

languages. Most of these books are

now out of print. You can get xero-
graphic copies from UMI.

EARLY ENGLISH BOOKS. UMI has
most of the books listed in the Pol-
lard & Redgrave and Wing catalogs.
These books were published in Great
Britain between 1475 and 1700.

EARLY AMERICAN BOOKS. UMI
hasan American Cultureseriesthat
begins with the Columbus letter and
includes 6000 selected books pub-
lished through 1876.

OTHER. UMI also has newspapers,
government documents, collections

on drama, the theatre, musie, paint-
ing, and world cultures.

Now tell us
what you need.

F I am interested in the following.

Please send free brochures and catalogs.
Periodicals [] Doctoral Dissertations []
Out-of-print Books [] Undergraduate
Shelflist Russian Language Books [
Early English Books [] Early American
Books [J Other [

NAME

ADDRESS

CITY

STATE
D:BB“,] UNIVERSITY MICROFILMS, INC.

M 313 NORTH FIRST STREET, ANN ARBOR, MICHIGAN
A subsidiary of Xerox Corporation




About The Picture Division

SEVERAL OF THE ARTICLES in this issue stem from workshops held at the 55th
Annual Special Libraries Association Convention in St. Louis, June 1964. They
represent a sampling of the continuing problems of picture librarians.

As members of a new profession, picture librarians have found themselves forced
into self-training, problem-solving, and invention. This is stimulating and challeng-
ing but frustrating as well. As a means of coping with this problem and providing
a channel for the exchange of information on pictures, the Picture Division of SLA
was formed 12 years ago. The Division now has 156 members whose work ranges
from picture research and filing, classifying, and storing pictures, to managing col-
lections whose pictorial assets total several million pieces. The problems of the
person with a few hundred photos in a company archive are similar in many ways
to those of the person who is responsible for a million or more. To both, the Picture
Division has something to offer. Through its quarterly newsletter, Picturescope
(free to Division members; $2 per year to non-members), members keep in touch
with each other and with developments in the field. Reviews of new books, descrip-
tions of picture collections and resources, summaries of local picture meetings, and
listings of wanted material are included in this highly useful publication.

1964 saw the publication of the second edition of Picture Sources (Celestine
Frankenberg, ed. New York: Special Libraries Association, 1964. $6.75), a guide
to over 700 picture collections in the United States and abroad; this is a project
of great importance to the Division and to the several thousand persons who are
currently using the volume.

This issue of Special Libraries is the third to be devoted entirely to the problems
of picture libraries. The other two issues were the Picture Division issue, vol. 45,
no. 7, September 1954 and the Graphic Arts issue, vol. 47, no. 10, December 1956.
These issues included the first bibliography of picture reference tools and a check-
list for supplies and equipment for picture files.

The New York Group of the Picture Division holds four meetings during the
fall and winter with guest speakers, films, visits to collections, and other useful pro-
grams. The Annual Association Conventions have been the source of many exciting
and valuable meetings and are the stimulus for much of the activity that goes on
during the rest of the year. The Division has presented speakers such as Edward
Steichen, Romana Javitz, and others who are eminent people in the world of
pictures.

Currently the Division is working on projects concerned with the need for pro-
fessional training of picture librarians in library schools, development of a classifica-
tion scheme for pictures, and possibly future publication of a manual for picture
librarians.

HEeLEN FaYE, Chairman
SLA Picture Division, 1964-65

JANUARY 1965
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Specialization: Pictures

A Dialogue about the Training of Picture Librarians

MRS. CELESTINE FRANKENBERG interviewing ROMANA JAVITZ

CF: You have trained so many librarians for picture work—what qualities should one
look for in an applicant?

RJ: There is such a variety of types of picture collections that requirements in back-
ground, training, and temperament vary.

CF: Are the differences really great?

RJ: I find them so. In picture files made up of historical material comprehensive in
subject scope and serving the public, two factors govern the calibre of the staff, and
these are not governing elements in other types of wotk with pictures. The first is that
the pictures that make up this type of collection are chosen by the staff—the very shape
and content of the collection is entirely formed by the staff. The greatest influence is the
need of the users who depend on the collection. The second factor is that the purpose of
this type of collection is to serve as a direct source of pictorial information and ideas for a
professional, creatively active, and highly sophisticated public as well as students in the
fields of the performing and graphic arts and industrial design.

In a museum or news agency pictures accumulate almost automatically: in the museum,
as a record of its holdings, its exhibitions, and a restricted area of subject emphasis; in a
news agency as a live archive of the staff photographers’ output. In both of these collec-
tions, the main function of the picture librarian is identification, organization, and control
of use. The use is usually limited to the staff of the organization and to publication pur-
poses. In historical societies the emphasis is on preservation of the pictorial record with
selection kept at a minimum.

CF: How do these differences affect the training of a picture librarian? If it is a spe-
cialization, wouldn’t training in work with pictures serve as a background for all types
of picture files ?

RJ: To a limited extent, and that would be in the techniques of picture handling—the
physical aspects of processing, filing, and housing. Taste and knowledge would be needed
for a collection a librarian is asked to form. Ideally, for any type of picture work, the
first requisite is a keen eye, a seasoned visual sense, a working knowledge of history
generally, and of the history of documentary pictures specifically.

CF: How do you detect “visual sense” in an applicant? Isn’t imagination a more im-
portant asset?

R]: No, ability to visualize is the most important asset. Why limit imagination to
work with pictures? Imagination and creativity are inseparable. A good librarian is
creative. With pictures there is a wider scope for the application of one’s own visual
knowledge. Selection of pictures and the organization of pictures test knowledge and
draw deeply on powers of observation and past visual experiences.

CF: I still would like to know how you detect these abilities ?

RJ: I look for intellectual curiosity and training in one of the arts or a science. I look
for a working familiarity with history and a thorough discipline in a field where observa-
tion and attention to detail are essential. The best picture librarian is one who sees the

Mrs. Frankenberg, who is Ars Libvarian at Young & Rubicam, Inc., New York City, re-
ceived ber training in handling pictorial materials at the New York Public Library. Here
she interviews her former boss, Romana Javitz, Curator of NYPL’s Picture Collection, one
of the first, largest, and most heavily used picture collections in the world.
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world, who not only watches it but experiences it visually, who learns to remember the
color, shape, and proportions of what he looks at.
CF: Do you find that this comes naturally to some and not to others?
RJ: Yes, but with guidance one can learn to observe as well as to see. Work with
pictures opens the dullest eyes to see the world, just as paintings and photographs, in addi-
tion to their power to give aesthetic satisfaction, enlarge visual experience and enhance
one’s view of the world beyond the art gallery.

Television and the picture in print in our own time have immeasurably increased
visual knowledge.
CF: Do you expect the applicant to have majored in art history ?
RJ: No, some of the best picture librarians majored in languages, music, science, or
English literature. But they have more than a casual knowledge of art history; they are
keen observers, know how to dig for information, to identify what they observe, and
have more than an average ability to pursue detail without losing sight of the whole.
CF: What specialized training should a picture librarian bring to his work, starting
with the premise that he is a graduate of a library school ? There ate no courses specifically
devoted to training for work with pictures, although some schools touch lightly on pictures
as part of art reference libraries and audio-visual collections.
RJ: Because of this lack, librarians hired for work with pictures are unprepared for the
special problems this work poses. This is serious, because methods applicable to biblio-
graphic work are unsuited to the organization of pictures.
CF: As there are a large number of trained picture librarians on the staff of The New
York Public Library, how have you overcome this?
RJ: Our first step is constantly exposing new assistants to pictures, with instruction in
looking at pictures and secing the subject content. They receive orientation in subject
identification and become familiar with types of printed pictures. This can properly be
paralleled with learning a new language, and that is what it is—to learn to think in the
terminology of visual images.
CF: Is this done along with the day’s sched-
uled hours of work with the public?
RJ: Only partially. Whenever feasible we have
an in-service, 60-hour seminar of two-hour weekly
sessions. It begins with a review of art history
from the point of view of its use as a pictorial
record. Stress is placed on graphic representation
as the visual documentation of man—his knowl-
edge, his habits, fears, ideas—his pictorially re-
corded history. This encompasses more than art—
it explores the body of documentary illustrations,
including botanical, medical, technological, and
commercial drawings.
CF: Is this for the most part a series of lectures?
RJ: Not at all—it is planned as a stimulus for
self-education by extensive reading and study be-
tween sessions. When we review the history of
pictures in print, each student searches out ex-
amples of printmaking techniques, types of pho-
tographs, and examples of photo-mechanical re-
productions.

The artist’s eye and camera’s eye make up a
picture library. Watching grown-ups are a
16th century Venetian girl and a 1939 mi-
grant girl in Texas. Painting by Carlo Cri-
velli, National Gallery, London (detail) and
Farm Security Administration photograph by
Russell Lee. Courtesy New York Public Li-
brary Picture Collection.



This provides practical exercise in recognition, comparison, and judgment of reproduci-
bility. The art of the juxtaposition of images is taught to help give depth to subject cov-
erage when organizing a picture file.

CF: How extensive is the literature on documentaty still pictures?

R]J: There are only a few books on the subject. The seminar’s required reading is on the
history of the pictorial press, photography, and printmaking. Words related to this field
must be learned: for example, half-tone, Woodburytype. Of prime importance is the
study of picture books—not the “illustrated” books, but those that are documentary in
purpose. These are looked at for appraisal of styles in editing, arrangement, and indica-
tion of sources. The history of the use of pictures in the illustration of dictionaries and
encyclopedias further familiarizes the picture librarian with how pictures clarify meanings.
CF: This is all groundwork. Do you add practical instruction in the organization of
picture files?

RJ: Instruction in how to arrange pictures by their subject content is the main part of
the seminar. It is introduced by a presentation of the theory on which the organization
of the Picture Collection of The New York Public Library is based. Selection and estab-
lishment of graphic subject headings and consistent sub-divisions ate taught. The classifi-
cation of fauna and flora and other major subject areas are fully explored. The organiza-
tion of pictures for the purposes of different types of collections is studied through field
trips nearby with subsequent group discussions.

CF: Is training given in picture research?

RJ: Several sessions are devoted to a survey of reference tools for locating pictures and
sources of pictorial information. The cataloging of sources, systems for indicating sources,
and the copyright aspects of pictorial reproduction are included.

CF: Do you consider reference work with pictures specialized ?

RJ: No, because I do not believe it differs essentially from other reference work,
except at the point when a picture is located. Then it is necessary to call on the specialist
for judgment of the picture. The requisites for reference work with pictures is the same
as for work with books—knowledge of reference tools, reading ability in several lan-
guages, broad general information, awareness of trends, dedication to fact-finding, and
imagination. To this add a picture sense.

CF: At this point I feel you do not consider this work a specialization—does it demand
special training?

R]: Yes, but this is a specialization growing out of the soil of a general basic liberal arts
and library training. For those who wish to specialize in picture work, practical familiar-
ity with the making of a photograph, with the camera, with paint, brush, and pen is
almost a necessity. This is particularly an advantage in collections where the selection is
made by the staff and the public is active in the graphic, plastic, fashion, and performing
arts.

CF: Why are there no courses as yet on working with pictures?

RJ: It is because the development of picture libraries outside the museum-type of print
collection and art history collection is only three decades old. Before the 1930’s most
picture files other than those in museums were school-service clipping files or ones like
that of the Newatk Public Library where John Cotton Dana established the first library
picture service for artists.

Since then the development of television, cheaper methods of picture reproduction, and
the proliferation of picture books have led to a rediscovery of the many collections of
pictures long accumulating not only in local historical societies, but on an enormous scale
in the copyright deposits at the Library of Congress.

Most picture collections have grown haphazardly, and few even today are organized.
Outstanding are the Armed Forces files at the National Archives, where the needs of war
carried the expense of their organization. Because of commercial necessity, the Hollywood
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studios have maintained fine pictorial reference libraries staffed by skilled researchers. The
service is for the creative staff—designers and directors—and meets their demanding

needs.

The field is waiting for development, for recognition that pictures are an inseparable
part of a library’s concern with our inherited knowledge. Establishment of criteria for
organization, management, and professional training is overdue.

The real and the make-believe in a picture file: a clown in the fantasy of the film “Lime-
light” (United Artists, 1952) and in the realism of a painting by Honoré Daumier (Paris:
Hyperion, 1938). Courtesy New York Public Library Picture Collection.

Who Are We?*

The 53 responses to the Picture Division’s
recent questionnaire requesting information
on members’ educational and professional
backgrounds, revealed some interesting statis-
tics. Three members have Doctorates in so-
ciology, fine arts, and art history; all three are
also graduates of library schools. Of the 19
with Masters degrees, 12 earned theirs in li-
brary science, two in history, two in art or art
history, two in English, and one in archival
administration. All but two have attended
library school. Of the 24 who have college
degrees lower than a Masters, only 11 had
no library courses. Interestingly, only four
majored in art or art history; nine majored
in library science, two each in English, home
economics, language, and education.

Although few seem to have known that
they were going to become art or picture li-

* Extracted from Picturescope, vol. XII, no. 4,
1964.
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brarians, almost half of them have studied
art, photography, graphics, or art history,
often after graduation from library school.

The work respondents are now doing
ranges from cataloging, filing, and serving
the public in large picture collections, to pic-
ture editing, curatorial work, or managing
large collections. Someone commented that
the work members do breaks into two levels:
“files and picture searching on the one hand,
for which library training is probably ade-
quate; and iconography, which can be had
only through groundwork in school plus in-
service experience.”” If the word iconography
in this case is understood to mean the study
of pictorial material, it would seem that the
person doing picture filing and picture search-
ing is laying the groundwork for future de-
velopment into the study and use of pictures.
Instead of there being two kinds of work
involved, there is an evolution from the first
to the second.
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Copyright of Pictorial Material

WALDO H. MOORE

HE CONSTITUTION

states that Congress
has the power to promote
the progress of science
and the useful arts by
giving to authors the ex-
clusive right, for limited
times, to their writings.?
This is the foundation on which United
States copyright statute is based: the writings
of authors. In fact since 1790 there has been
a federal copyright statute of one kind or
another,

Some doubt may be expressed as to whether
pictorial materials are “writings,” but we
know that the earliest forms of writing were
pictures, that in some languages used even
today (such as Chinese) the symbols are
pictorial representations of things or ideas,
and that our alphabet evolved from picto-
graphs. Moreover the statute of 1790, en-
acted by the First Congress, which included
a large number of the men who were mem-
bers of the Constitutional Convention, pro-
vided protection for maps, charts, and books;
thus it can be assumed that those who wrote
the Constitution must have had a broader no-
tion of “writings” than just literary works.

As the years went by, the law was changed
to include other kinds of pictorial works, and
in 1865 photographs were added. In 1884
the Supreme Court clearly held that a photo-
graph may be the “'writing of an author.”?

a

Present Situation

First, it is important to know that the pres-
ent copyright statute was enacted in 19093
and that it enumerates the following broad
span of pictorial categories:

Maps
Works of art and models or designs for
works of art

Reproductions of works of art

Drawings or sculptural works of a scien-
tific or technical character

Photographs

Prints or pictorial illustrations

Prints or labels used for articles of mer-
chandise

Motion picturest

Second, one must realize that unpublished
works that have not been copyrighted under
the statute are protected by the common law
of the various states. Hence there is 2 dual
system of protection in this country, and it
works something like this. As soon as a
work is created, it is protected by the com-
mon law, and this protection continues until
the work is either copyrighted under the
statute as an unpublished work or published.
When it is published, either it secures statu-
tory copyright or it goes into the public do-
main in the United States, depending upon
whether it bears the required statutory copy-
right notice.

Procedures and Definitions

How does one obtain copyright for an un-
published work? This may be done by send-
ing to the Copyright Office, The Library of
Congress, Washington, D. C, 20540, a com-
pleted application form, one copy of the
work (or an identifying reproduction), and
the required fee of $4.

1. United States Constitution, Atrticle I, Section 8.
2. Burrow-Giles Lithographic Co. v. Sarony, 111
U. 8. 53.

3. Title 17, United States Code.

4. While motion pictures are obviously pictorial
works, some of the legal provisions relating to
them are different because of their separate nature
and thus not everything said should be considered
to apply to them.

The anthor is Chief of the Reference Division of the U. S. Copyright O ffice, Washington,
D. C. This article, based on a talk given before the Picture Division at the Special Libraries
Association Annual Convention in St. Louis, June 8, 1964, does not necessarily represent

the views of the Copyright Office.
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W hat is publication? Although the statute
does not define the term, it is ordinarily the
earliest date when copies of the work were
publicly distributed under the authority of
the copyright owner. Also, it is generally
considered that a work may be published by
public exhibition, if there is no restriction on
its being copied by the public.

Houw is copyright obtained for a published
work? One may secure copyright by publish-
ing a work with the required notice of copy-
right. Promptly after publication with notice,
the claim to copyright should be registered
by sending to the Copyright Office an appli-
cation, two copies of the work, and the re-
quired fee. i

What is the effect of publishing a work
without the copyright notice? The general
publication of a work without the notice by
the person having the right to secure copy-
right results in the irretrievable loss of copy-
right. Note, however, that one cannot always
rely on the lack of notice as indicating that
a work is not under protection. For example,
assume that a work was published without
notice by a person having no rights in it
and assume further that the copyright owner
was not even aware that this had taken place;
cleatly this should not and would not cause
the loss of copyright.

What is the copyright notice? Essentially
it consists of the word “Copyright,” the ab-
breviation “'Copr.,” or the symbol @, accom-
panied by the name of the copyright owner
and the year date when statutory copyright
was secured. For example: © John Doe 1964.
Although the year date is usually not re-
quired for pictorial items (except motion pic-
tures) to obtain copyright in the United
States, its use as well as the symbol © and the
name of the copyright owner are needed to
meet the notice provisions of the Universal
Copyright Convention and may thus be im-
portant in obtaining copyright in other coun-
tries.

Where should the copyright notice be
placed? On individual pictorial works, the
notice should be placed on an accessible part
of the work and should be permanently
affixed.

Who may secure a copyright? Only the au-
thor or someone who derives his rights from
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the author may copyright a wotk; where a
work is made for hire, the employer is the
author under United States law. The mere
ownership of the physical object, such as a
drawing for example, does not give one the
right to claim copyright. Very often one per-
son owns the original physical object, and
another person owns the copyright.

How long does copyright protection last?
For unpublished works enjoying common
law protection, the period is unlimited. Un-
der statutory copyright the duration of pro-
tection is limited. The law provides a first
term of 28 years, running from the date of
deposit for works registered in unpublished
form or from the date of publication in the
case of works securing copyright by publica-
tion with notice. The statute also provides
for a renewal period of 28 years, on condi-
tion that a renewal registration is made in
the last (the 28th) year of the first term.
If there is no renewal, in the United States
the work falls into the public domain at the
expiration of the first term.

There is also one additional factor. On
September 19, 1962, a bill was enacted ex-
tending until December 31, 1965, renewal
copyrights still in effect. What all this means
is that all works published before September
19, 1906, are no longer under copyright in
the United States in so far as the original
version is concerned. Works copyrighted by
publication or copyrighted in- unpublished
form since that date may or may not still be
under protection, depending on when the
term began to run and whether renewal was
made. In this connection it should be men-
tioned that one may have a search made of
the Copyright Office records by sending the
Office an inquiry and paying the required
search fee; or a person may make his own
search in the records of the Office or the
printed Catalogs of Copyright Entries to be
found in many of the large libraries.

What is the scope of copyright protection?
As the word “copyright” implies, it is essen-
tially the right of the copyright owner to pre-
vent others from copying his work. It also
includes the right to print, reprint, publish,
and vend the copyrighted work and to make
new versions of it. Although there is a
principle called “fair use,” which allows,
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under certain circumstances, a portion of a
copyrighted work to be used without in-
fringement resulting, there are no exact
guides as to the limits of this rule, particu-
larly in the area of pictorial materials.

No current discussion of copyright should
conclude without mentioning the movement
to revise and modernize our law. Many new
means and patterns of communication have
emerged since 1909. The present revision
program began in 1955 and has moved
through progressive stages towards the writ-
ing of a bill. During the past year draft sec-
tions of the new law have been submitted by
the Copyright Office to successive meetings

of the Panel of Consultants on General Re-
vision, who represent the various interested
groups. The last of the current series of
meetings was held in January of this year,
and it is hoped that there will be a draft bill
for consideration sometime this year.

EDITOR’S NOTE: Since this talk was delivered, a
bill has been introduced in Congress providing for
the general revision of the copyright law. On July
20, 1964, S. 3008 was introduced by Senator Mc-
Clellan and H.R. 11947 was introduced by Repre-
sentative Celler. The introduction of the bill gives
interested parties an opportunity to study the
measure as a whole before the next session of
Congress, when it will again be introduced with
slight modifications,

Some Questions and Answers

The following material is based in part on
questions asked of Mr. Moore at the end of
his talk. These questions and answers have
been paraphrased by Helen Faye and are not
a transcript of Mr. Moore’s rematrks nor of
the exact questions asked.

Q: What date is safe for determining what
works are in the public domain ?

A: All works published by authority of the
copyright owner before September 19, 1906
are in the public domain in the United States
as far as the original version is concerned.

Q: Are pictures that are given out as public-
ity handouts in the public domain ?

A: In general, any work published by the
public distribution of copies is in the public
domain if the publication was made by the
copyright owner or by someone acting under
his authority and if there was no copyright
notice on the copies.

Q: Would a private non-profit organiza-
tion be liable for publishing a copyrighted
photograph in its own publication without
permission ?

A: I do not know whether this answers the
question, but the copyright law provides no
exception for non-profit organizations, as
such, if the act in question is an infringement.

Q: About how many photographs are copy-
righted in the United States each year?

A: About 1,000 registrations a year are
made for photographs.
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Q: If a picture is published in a copyrighted
book or magazine without the copyright no-
tice appearing on the same page is it legally
protected ?

A: The law states that the copyright in a
work extends to all the copyrightable com-
ponent parts of the work copyrighted. Hence,
the fact that the copyright notice does not
appear on the same page as the picture does
not necessarily mean that the picture is not
covered by the copyright in the work as a
whole.

Q: Does photocopying infringe a copy-
right?

A: This is a very difficult and complex
matter. It has numerous ramifications, and
the fact situations ate many and varied. The
best 1 can do is to remind you that there is
the doctrine of “fair use,” which may cover
some of the situations involved in photocopy-
ing but not cover othets.

Q: Who owns the rights in a photographic
portrait of a living person ?

A: I think the answer to this is that if a per-
son commissions a photographer to take his
picture, the sitter and not the photographer
owns the copyright, in the absence of an
agreement to the contrary. On the other
hand, if a photographer pays a person to sit
as a model, the rights in the work, as far as
copyright is concerned, reside in the photog-
rapher and not in the sitter, in the absence of
a specific agreement to the contrary.
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May We Use This Picture? —
Rights and Permissions

HELEN FAYE

IN ADDITION to understanding the prob-
lems of copyright and public domain, the
picture librarian and researcher must under-
stand the various kinds of ownership rights
pertaining to pictures as well as the prob-
lems of libel and invasion of privacy in the
use of pictures.

Who can give permission to reproduce a
picture? The holder of the copyright, of
course. This means the library, the museum,
the picture agency, or the individual who has
pictures of which he holds the rights.

Kinds of Rights

What kinds of rights or permissions exist
for giving, licensing, or selling? The most
common are one-time rights, which means
the seller of the rights allows the purchaser
to reproduce a picture in multiple printings
of one edition of the publication for which
it was purchased. The publisher must not re-
produce the illustration in a new edition
without paying again, and he cannot allow
anyone else to use the picture. The term
“one-time rights” is sometimes phrased as
“one-time reproduction,’” “one-time use,” ot
“one use only.” All restrict the user in the
same way.

First rights is a term generally used only
by photographers or photo agencies giving a
purchaser the right to be the first one to re-
produce photographs or artwork. First rights
may be limited in time or in the nature of
the publication in which they may be used.
For example, a photographer may be com-
missioned by a magazine to do a picture
story. The agreement between the photog-

Mrs. Faye, who is Chief Art Editor at Harcourt, Brace & World, Inc. in New
York City, presented this paper before the Picture Division af the Special
Libraries Association Convention in St. Louis, June 8, 1964. The Editor of
the first edition of Picture Sources, she is currently Chaiyman of the Picture
Division and served as guest editor for this issue.
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rapher and the magazine may state that the
magazine will be the first one allowed to
publish the pictures and may also specify a
time limit, so that if the pictures are not
published by the magazine within, say, six
months, the photographer may sell the pic-
tures elsewhere. In addition, the agreement
may state that the first rights are for maga-
zine sale only and that the photographer
may tetain the right to sell first rights for
book or other use.

Second rights is the term used to cover
sales after the first rights have been exercised
by the original party to the agreement. Usu-
ally when a publisher buys first rights, the
photographer holds the second rights, giving
him the right to sell the pictures elsewhere
after the first rights have been used.

Exclusive rights gives the purchaser the
right to reproduce the picture in any publica-
tion at any time for any purpose. For ex-
ample, a magazine commissions 2 photogra-
pher to spend a week photographing the
Grand Canyon. It pays all his expenses and
gives him a very adequate daily rate of pay-
ment; in return the photographer signs over
to the magazine all rights in his pictures.
The magazine can then use the pictures edi-
torially, on the cover, for advertising, and
may even sell or syndicate the pictures to
others. In buying exclusive rights the pur-
chaser usally pays at least twice the cost of
one-time rights, often more since the agree-
ment prohibits further sale of the material.

A picture may be sold with several other
testrictions or privileges as to its use. Ad-

Harbrace Photo by Jim Theologos




vertising righly give the purchaser the right
to reproduce a work in an advertisement.
Since advertisements are usually repeated in
several magazines or other media, and since
the expected profit from the use of the pic-
ture is presumably great, the cost of adver-
tising rights is much greater than for other
rights.

An additional form of rights involves the
country where the picture is to be published.
U. S. vights means the picture may be pub-
lished in a work in the United States and its
possessions; it also means that the picture
may not be published in a foreign edition of
the original publication unless additional
world rights or foreign rights are bought.

To summarize, a picture bought from an
agency, a museum, or from a photographer
may be bought with any of the rights de-
scribed above or combinations of any of
them. The fees for the various rights vary,
and the cost increases with the expected num-
ber of uses of the pictures and with the pre-
sumed profit to be gained by the purchaser.

All this may sound rather formal and per-
haps gives the impression that those who sell
pictures or rights to reproduce pictures have
a good grasp of the legal and business aspects
of these transactions. This, however, is not
usually the case; the average photographer
often has a confused idea of what rights he
is selling. However, the American Society of
Magazine Photographers has formulated clear
definitions and recommends certain ethical
and legal practices to the profession. Picture
agencics, through their trade group, the Pic-
ture Agency Council of America, have re-
cently begun to systemize their understanding
of the rights they sell. But since there is no
standard code, it is really the responsibility
of the purchaser to make clear what rights
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A photographer may be sued for trespassing on private property but not for invading the
privacy of a house if he publishes a picture such as this.

he wishes to buy when he makes his request
to the supplier of a picture. He should state
what use s to be made of the picture, whether
it is for a textbook, tradebook, magazine, or
advertisement, and whether it is to be used
as a cover illustration, inside the book, or
whatever. It 1s then the supplier’s responsi-
bility to charge accordingly and to restrict
the use, if necessary.

Invasion of Privacy

I will now turn to some of the pitfalls in
the legal use of pictures, particularly in re-
gard to invasion of privacy and libel. My re-
marks are based on ten years of working with
these problems in the publishing of text-
books, of reading on the subject, and dis-
cussing these matters with lawyers. I am not
a lawyer nor an expert in law, and any of my
conclusions and recommendations are open
to a different interpretation by the next judge
or jury who tries such a case.

Let us assume that a magazine publisher is
about to reproduce a photo of a crowd scene
on Fifth Avenue in New York City. He has
the photographer’s permission and there is
no violation of copyright, but how about the
people in the picture? The photograph
clearly shows many faces in the crowd. If
this picture is used in an informational, edu-
cational way, in a magazine article, for ex-
ample, and ot for advertising, it may be
published without regard for these people.
Since they are appearing in a public place,
going about the ordinary act of walking
down the street, the publisher is not invading
their privacy by publishing the picture. How-
ever, if this picture is used for advertising,
the purchaser may have some law suits on his
hands, for in many states the right of privacy
is interpreted to protect the exploitation of a
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person’s name, likeness, or personality with-
out his consent.

A second example is a photo of a man at
work in a control tower at La Guardia Air-
port. Here again, there is no invasion of
privacy in the publishing of this photo for
editorial use since the person is at his normal
occupation.

Since the term “invasion of privacy” is
often defined as injury to a person’s own
feelings, a good test is to put oneself in the
place of the person in the picture. How would
you fecl if your picture were used in this
way ? In particular, try to judge the picture
in terms of the caption to be used with it, the
text adjacent to it, and the entire context in
which it will be viewed. Picture researchers
and editors sometimes fail to consider the
entire effect of pictures and words as they
finally appear in print. The use of a picture
in conjunction with text that may put an un-
favorable or conspicuous light on the persons
involved is always questionable. Even though
a publisher may have a model release, which
has been carefully worded to cover many uses
of a picture, it may not be specific enough to
allow use in an offensive context. It is neces-
sary to state the exact use to which the photo
is to be put if there is any chance that the
use may be objectionable.

It is an invasion of privacy to use a cap-
tion or adjacent text to impute words or
ideas, which may appear to be matters of a
private or personal nature, to the individuals
pictured. An example of this is the fictional
picture story where words and a whole story
line are made up to go with a set of pictures.
It may be literature, but it isn't legal unless
one has model releases from the subjects.

An extensive picture story covering many
aspects of a person’s life, even though com-

pletely true and flattering, may be considered
an invasion of this person’s privacy unless
one has permission to do exactly this; for
example, the detailed coverage given to
many families by women’s magazines. An ex-
ception to this is the famous person who has
lost his right to privacy by his conspicuous
position in public life, Political figures, ac-
tors, or other famous persons can sue for
libel in some cases but seldom for invasion of
privacy.

Do animals have rights of privacy? No,
as every pet owner knows, dogs, cats, and
other animals have little privacy in their
lives; they have no legal protection against
invasion of privacy. How about one’s home?
If a photographer takes a picture of a house
while standing in the owner’s potato field,
he can be arrested for trespassing but cannot
be prevented from publishing his picture, for
buildings have no rights of privacy. Lastly,
persons who are no longer living are not pro-
tected by invasion of privacy regulations.

In all the above examples the pictures are
used in editorial publishing, not in advertis-
ing. For use in advertising it would be neces-
sary to obtain releases for the pictures of the
dog, cat, and house, since the owners have a
right to profit from the use of their property.

Libel

Invasion of privacy can be best under-
stood as injury to a person’s own feelings;
while libel, that spooky word, is injury to a
person’s reputation or the holding him up to
public ridicule. Note that the taking of a
picture is not libelous; it is the publishing of
a picture that makes it so. And what is meant
by publishing? By law, in the case of libel,
publication means not only printing a picture

People appearing in a public place cannot sue for invasion of privacy if their picture is
used in an educational publication.

ce Photo by Jim Theologos




or a statement in a book or magazine, it
means even communicating the defamation
to a third person. In matters of libel, there-
fore, displays, exhibitions, or showing a pic-
ture to a group or even to your best friend
could be considered publication.

Note also that it is the publisher of the
picture who is sued, not the photographer,
or the researcher, or the librarian who gave
out the picture (except possibly in cases of
pictures where the actual picture content it-
self is libelous). There are two reasons why
it is generally the publisher who is sued.
First, the publication or showing of a picture
is what makes it a public matter, and a pic-
ture can only damage the person’s reputation
if it is made public. Second, there is a strong
tendency among plaintiffs to sue where the
money is, and a corporation would be con-
sidered better game than an individual.

Also, note that most cases of libel occur
because of the way in which a picture is used,
the context in which it is published, or what
is said about it; less often is the intrinsic
content of the picture libelous. Examples of
pictures with intrinsically libelous content are
the candid shots that make the subjects look
ridiculous, cases of unfortunate juxtaposi-
tions within the picture, and cases where op-
tical distortions result in an illusion of ugli-
ness or grotesquery. Also, of course, photos
that have been retouched or faked in other
ways can make an innocent photo into a li-
belous one, as every editor of the sensational
press knows.

Here are some examples of libelous pic-
tures. A photo of a married couple was pur-
chased from a photo agency and used con-
spicuously to illustrate a magazine article
entitled “'Is Your Marriage Going on the
Rocks ?”" The couple sued for libel and won,
even though they had previously signed a
model release. As mentioned before, a signed
model release does not protect a publisher
who uses a picture in an offensive way unless
the model release is carefully worded to
cover exactly such a use. In illustrating a text-
book on elementary school educational prac-
tices, Harcourt, Brace & World obtained the
cooperation of several teachers to pose for
pictures showing good and bad teaching
practices. The model releases were carefully
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worded to cover the exact use to which the
pictures were to be put, and in the captions it
was pointed out that the teachers had posed
for the pictures.

Another publisher used a picture of three
teen-agers to illustrate an article entitled
“Gang Boys.” The jury found the use of the
picture libelous, even though the boys had
posed willingly for the picture. They had
not been aware of the exact use to which the
picture was to be put.

News Photos

News photos, when current, are not con-
sidered libelous or invasions of privacy, un-
less the caption is worded in such a way as
to make it appear that, for example, a sus-
pected criminal has in fact committed a
crime. Interestingly, a news photo can con-
tain a time bomb; if a photo of a person
accused of a traffic violation, or example, is
published several years after the case was
current, that person may be able to sue for
invasion of privacy because the case is no
longer newsworthy and he again has a right
to his privacy. Well known persons have no
such rights, however. Once a person has be-
come a public figure, it is very difficult for
him to object to the publishing of even un-
flattering material about him, provided it
passes the test of being truthful or at least
only fairly critical.

Conclusions

I hope I have not given the impression
that a firm body of legislation exists in
which these matters ate neatly spelled out.
Such is not the case; some laws do exist,
but they vary from state to state and do not
cover all possible cases. The existing body of
tradition and common law, which changes
according to the times, governs these prob-
lems more than actual legislation does.

Perhaps by now it seems that the best
course is to give out no pictures for publica-
tion, display nothing but old master draw-
ings, and hide all photos with people in
them. However, intelligent observation of
what other people are publishing and dis-
playing, plus your own sensibilities and good
taste, should be a fair guide to the proper
and legal use of pictures.
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DESPERATE

Pictorial Books: A Selected List

CAROLINE BACKLUND

THE ENORMOUS INCREASE in pictorial books of all kinds that has deluged the market
in recent years complicates the problem of selection for librarians. Subject matter over-
laps, quality varies enormously, many books are expensive and go out of print quickly.
Others frequently do not circulate in public libraries. But the fact remains that there
are more good pictorial books available today than ever before.

The following list is highly selective. It represents some of the illustrated books I have
found particularly useful as librarian at American Heritage. I have emphasized pictorial
histories, especially those with illustrations contemporary with the period depicted. The
books were chosen because of their pictorial excellence, their historical interest, or be-
cause they represent the kind of material available in a given field. They are not all in
print, nor, unfortunately, are they all equally well-documented. In some instances only a
general acknowledgement of sources is provided. To be of greatest value to the researcher
or historian, each picture should be carefully identified with its subject, artist or pho-
tographer, and source. It is hoped that, in time, there will be higher standards on the
documentation of pictures appearing in print.

I have not included books in the fields of art, description and travel, natural history,
or many ateas portraying modern life. There is such a wealth of excellent and current
material on these subjects, it seemed unnecessary to add them. I have also omitted the
books that appeared in Romana Javitz's list, *Books in a Picture Collection” (Special Li-
braries, vol. 45, September 1954), and those found in "Picture-Finding Tools,” located
at the end of each chapter of Picture Sources (Celestine G. Frankenberg, ed. New York:
Special Libraries Association, 1964, 2nd ed.). These bibliographies are invaluable basic
sources and should be examined carefully by anyone working with pictures or establish-
ing a picture library.

Mrs, Backlund is Librarian of the Amevican
Heritage Publishing Co., Inc. in New York
City. She was assisted in the preparation of
this list by Janet Filling, Picture Library,
Harcourt, Brace & World, and Susan Griggs,
Picture Library, American Heritage.




Advertising

HorNuUNG, Clarence P. Handbook of Early Amer-
ican Advertising Art, 2 vols. New York: Dover,
1956.

JonEs, Edgar R. Those Were the Good Old Days.
New York: Simon and Schuster, 1959. American
advertising, 1880-1930.

RowsOME, Frank, Jr. They Laughed When I Sat
Down, an Informal History of Advertising in
Words and Pictures. New York: McGraw-Hill,
1959.

ZUCKER, Irving. A Source Book of French Adver-
tising Art. New York: Braziller, 1964.

Aeronautics

AMERICAN HERITAGE, eds. The American Heritage
History of Flight. New York: 1962.

CAIDIN, Martin. Golden Wings. New York: Ran-
dom, 1960. Pictorial history of U.S, Naval and
Marine airpower.

CanBy, Courtlandt. A History of Flight. (The
New Illustrated Library of Science and Invention.)
New York: Hawthorn, 1963,

DavtoNn CHAMBER OF COMMERCE AND DAYTON
ART INSTITUTE. Flight, Fantasy, Faith, Fact. Day-
ton: 1953. A loan exhibition commemorating the
S0th anniversary of powered flight, 1903-1953.
DoLLFus,. Charles. The Orion Book of Balloons.
(Orion Book Series.) New York, Orion, 1960.
GURNEY, Gene. The War in the Air, Picture His-
tory of World War 1I Air Forces in Combat. New
York: Crown, 1962.

TAYLOR, John W. R. Flight: a Picture History.
New York: Pitman, 1959.

Business and Industry

GENERAL DynNaMics CORPORATION. Dynamic
America, a History of General Dynamics Corpora-
tion and Its Predecessor Companies. New York:
Doubleday, 1960. Well-documented social and
economic history of the U.S., 1870’s to present.
LEVINSON, Leonard L. Wuall Streer: A Pictorial
History. New York: Ziff-Davis, 1961.

MaRTIN, Ralph G. and STONE, Morton D. Money,
Money, Money; Wall Streer in Words and Pic-
tures. New York: Rand McNally, 1960.

WENDT, Lloyd and KoGaN, Herman. Give the
Lady W hat She Wants! The Story of Marshall
Field & Company., New York: Rand McNally,
1952.

YEAR AND NEWSFRONT, eds. The 50 Grear Pio-
neers of American Industry. New York: Year,
1964.

Costume

BRAUN-RONSDORF, Margarete. Mirror of Fashion,
a History of European Costume, 1789-1929. New
York: McGraw-Hill, 1964.

BRUHN, Wolfgang. A Pictorial History of Cos-
tume. lllustrations by Max Tilke. New York:
Praeger, 1955.
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GORSLINE, Douglas. What People Wore, 1llustra-
tions by the author. New York: Viking, 1952.
LACHOUQUE, Henri. 10 Siécles de Costume Mili-
taive. (Tout par I'lmage series). Paris: Hachette,
1963.

LAvVER, James. Costume, a History of Dress from
Primitive Times to the Present. New York: Haw-
thorn, 1963.

WiLcox, R. Turner. Five Centuries of American
Costume. Illustrations by the author. New York:
Scribner, 1961.

WILHELM, Jacques. Histoire de la Mode. (Tout
par I'Image series). Paris: Hachette, 1955,
WILLETT, C. and CUNNINGTON, Phillis. A Picture
History of English Costume. New York: Mac-
millan, 1960.

Discovery and Exploration

BErIOT, Agnes. Grands Voiliers Autonr du Monde,
les Voyages Scientifiques, 1760-1850. Paris: Pont
Royal, 1962,

BeTTEX, Albert. Discovery of the World. New
York: Simon and Schuster, 1960.

DEBENHAM, Frank. Discovery and Exploration. an
Atlas History of Man's Wanderings. New York:
Doubleday, 1960.

LANDSTROM, Bjorn. The Quest for India, 3.000
Years of Exploration. New York: Doubleday,
1964.

RucorF, Milton and the editors of HORIZON Mac-
AZINE. Marco Polo's Adventures in China. (Ho-
rizon Caravel Book). New York: America Heri-
tage, 1964,

WARNER, Oliver and the editors of Horlzon
MAGAZINE. Caprain Cook and the South Pacific.
(Horizon Caravel Book). New York: American
Heritage, 1963.

Entertainment

ALTMAN, George et al. Theater Pictorial, a His-
tory of World Theater as Recorded in Drawings,
Puaintings, Engravings and Phorographs. Berkeley:
University of California Press, 1953.

Brum, Daniel. Pictorial History of the Talkies.
New York: Putnam, 1958.

~———. A Pictorial Treasury of Opera in Amer-
ica. New York: Greenberg, 1954.

BURIAN, K. V. The Story of World Ballet. Ton-
don: Wingate, 1963.

CAHN, William. The Laugh Makers. a Pictorial
History of American Comedians. New York: Put-
nam, 1957.

DeMiLLE, Agnes. Book of the Dance. New York:
Golden, 1963.

DuraNT, John and Alice. Pictorial History of the
American Circus, New York: Barnes, 1957.
EVERSON, William K. The Bad Guys. New York:
Citadel, 1964. Illustrated history of the movie
villain.

FRANKLIN, Joe. Classics of the Silent Screen. New
York: Citadel, 1959.

GRIFFITH, Richard. The Movies., New York: Si-
mon and Schuster, 1957.
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Havrr, Ben M. The Best Remaining Seats, the
Story of the Golden Age of ithe Movie Palace.
New York: Bramhall, 1961.

Hopre-WALLACE, Philip. A Pictorial History of
Opera. New York: Macmillan, 1959.

LANG, Paul H. and BETT™MANN, Otto L. Pictorial
History of Music. New York: Norton, 1960.
MARTIN, John. Jobn Martin's Book of the Dance.
New York: Tudor, 1963.

MURRAY, Marian. Circus! From Rome to Ring-
ling. New York: Appleton, 1956.

PINCHERLE, Matc. An Illustrated History of Mu-
sic. New York: Reynal, 1959.

VEINSTEIN, André et al, Performing Arts Collec-
tions, an International Handbook. Paris: Centre
National de la Recherche Scientifique, 1960. De-
scription of over 300 collections of the history of
theatrical arts.

History

BERQUE, Jacques. Les Arabes. Paris: Delpire,
1959.

DUNAN, Marcel, ed. Larousse Encyclopedia of
Modern History, 1500 to the Present Day. New
York: Harper, 1964.

NicHOLSON, Harold. Kings, Courts and Monarchy.
New York: Simon and Schuster, 1962, Illustrated
history of monarchy.

WRIGHT, Esmond and Stampp, Kenneth M., eds.
McGraw-Hill's lustrated World History. New
York: 1964,

History—Ancient

Ancient People and Places Series. New York:
Praeger. Includes such titles as The Vikings by
Holger Arbman, The Celts by T. G. D. Powell,
The Secythians by Tamara Rice, The Phoenicians
by Donald Harden.

BacoN, Edward, ed. Vanished Civilizations, New
York: McGraw-Hill, 1963. Stone Age Africa and
Europe to Easter Islanders.

CeraM, C. W. The March of Archaeology. New
York: Knopf, 1958. A pictorial history.
CHaMOUX, Franqois. La Civilisation Greque, a
U'Epogue Archaique et Classigue. Paris: Arthaud,
1963,

Evpoux, Henri-Paul. La France Antigque. Paris:
Plon, 1962. Pictorial record up to the 500’s.
GRANT, Michael. The Birth of Western Civiliza-
rion. New York: McGraw-Hill, 1964. From the
Greek Bronze Age to the early Middle Ages.
GrimaL, Pierre. The Civilization of Rome. New
York: Simon and Schuster, 1963,

Laronsse Encyclopedia of Ancient and Medieral
History. New York: Harper, 1963.

PicsorT, Stuart, ed. Dawn of Civilization. New
York: McGraw-Hill, 1961. Ancient peoples up to
classical times.

History—Military
CHURCHILL, Winston S. and the editors of LIiFE.

The Second World War, 2 vols. New York: Time,
1959.

JANUARY 1965

FaLLs, Cyril, ed. Grear Military Batrles. New
York: Macmillan, 1964.

FREIDEL, Frank. Owver There, the Story of Ameri-
cd's First Great Qverseas Crusade. Boston: Little
Brown, 1964. World War I pictorial history.
GERNSHEIM, Helmut and Alison. Roger Fenton,
Phorographer of the Crimean War. London: Secker
and Warburg, 1954.

HAILEY, Foster and LANCELOT, Milton. Clear for
Action, 1898-1964. New York: Meredith, 1964.
A photographic history of modern and naval com-
bat.

MarsHALL, S. L. A. and the editors of AMERICAN
HERITAGE. The American Heritage History of
World War I. New York: American Heritage,
1964.

The Picture History of World War II. New York:
Grosset and Dunlap, 1946. Formerly titled Colliers
[lustrared History of World War 11.

ROTHBERG, Abraham (text) and FREDERICKS,
Pierce G. (pictures). Eyewitness History of World
War 1I, 4 vols. New York: Bantam, 1962.
TAYLOR, A. J. P. The First World War, an 1lius-
trated History, London: Hamilton, 1963.
WEYGAND, General Maxime. Histoire de I Armée
Frangaise. Paris: Flammarion, 1953.

History—Modern

CARMICHAEL, Joel. An Illusirated History of Rus-
sia. New York: Reynal, 1960.

CHURCHILL, Winston S. The Island Race. New
York: Dodd, 1964. Pictorial history extracted
from Churchill's A History of the English-Speak-
ing Peoples.

GAUTIER, Leon. La Chevalerie. Paris: Arthaud,
1959. Pictorial history of knighthood.

GAXOTTE, Pietre. Histoire de France (Tout par
I'Image series). Paris: Hachette, 1960.

HEerowp, J. Christopher and the editors of Ho-
RIZON. The Horizon Book of the Age of Napoleon.
New York: American Heritage, 1963.

LAFFONT, Robert, ed. A History of Rome and the
Romans, from Romulus 1o John XXIII. New
York: Crown, 1962.

. The Hlustrated History of Europe. New
York: Doubleday, 1960.

———. The Hlustrated History of Paris and the
Parisians. New York: Doubleday, 1958.
LATOUCHE, Robert. Le Film de I'Histoire Medie-
vale en France, 843-1328. Paris: Arthaud, 1959.
LirE, eds. Life’s Picture History of Western Man.
New York: Time, 1951.

LoPEz, Robert S. Nuaissance de PEurope. Paris:
Armand Colin, 1962, Pictorial history of the Mid-
dle Ages.

Mauvrors, André. An Illustrared History of Eng-
land. London: Bodley Head, 1963.

. An Hlnsirated History of France. London:
Bodley Head, 1963.

NEUMANN, Robert and KopPPEL, Helga. The Pic-
torial History of the Third Reich. New York:
Bantam, 1962.
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Prums, J. H. and the editors of HORiZON. The
Horizon Book of the Renaissance. New York:
American Heritage, 1961.

QUENNELL, Peter and HODGE, Alan. The Past
We Share, an lllustrated History of the British
and American People. New York: Prometheus,
1960.

SMmitH, Bradley. Japan: A History in Art. New
York: Simon and Schuster, 1964.

WILHELM, Jacques. Paris au Cours des Siécles
(Tout par I'Image series). Paris: Hachette, 1961.
Year: 1965. New York: Hammond, 1964. The
encyclopedia news annual.

. Year's Pictorial History of the World.
New York: Hammond, 1964.

History—United States

American Heritage Junior Library Series. New
York: American Heritage, 1961-. Includes such
titles as The Pilgrims and Plymouth Colony by
Feenie Ziner, Trappers and Mountain Men by
Evan Jones, Commodore Perry in Japan by Robert
L. Reynolds, Cowboys and Catile Country by Don
Ward, Yankee Whaling by Irwin Shapiro.

BrAy, John S. After the Civil War, Pictorial Pro-
fle of America, 1865-1900. New York: Crowell,
1960.

BowpoIN COLLEGE MUSEUM OF ART. The Por-
trayal of the Negro in American Painting. Bruns-
wick, Maine: 1964. Illustrated exhibition catalog.
BRANDON, William and the editors of AMERICAN
HERITAGE. The American Heritage Book of In-
dians. New York: American Heritage, 1961.
BUCHANAN, Lamont. Ballot for Americans, Pic-
torial History of American Elections, 1789-1956.
New York: Dutton, 1956.

. A Pictorial History of the Confederacy.
New York: Crown, 1951.

Coun, David L. The Fabulous Democrats, His-
tory of the Democratic Party in Text and Pictures.
New York: Putnam, 1956.

DuURANT, John and Alice. Pictorial History of
American Presidents, 3rd rev. ed. New York:
Barnes, 1959.

FARM SECURITY ADMINISTRATION. The Bitter
Years, 1935-1941. New York: Museum of Mod-
ern Art, 1962. An exhibition catalog prepared by
Edward Steichen for the Museum of Modern Art.
GUNTHER, John and QUINT, Bernard. Days to
Remember, America, 1945-55. New York: Harper,
1956.

HANSBERRY, Lorraine. The Movement. New York:
Simon and Schuster, 1964. Pictorial documentary
of the recent struggle for civil rights.

HoraN, James D. The Desperate Years. New
York: Crown, 1962. Pictorial history of the 1930’s.
HucHES, Langston and MELTZER, Milton. A Pic-
torial History of the Negro in America, rev. ed.
New York: Crown, 1963.

JENSEN, Amy LaFollette. The White House and
Its Thirty-two Families. New York: McGraw-
Hill, 1958.
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JoNEs, Cranston and SCHLEISNER, William. Homes
of American Presidents. New York: McGraw-
Hill, 1962.

KeTcHUM, Alton. Uncle Sam: the Man and the
Legend. New York: Hill and Wang, 1959.
LiBrARY OF CONGRESS. Catalogs of exhibitions
commemorating significant anniversaries in the
histories of the U.S. states. Washington, D. C.:
Government Printing Office, 1946-. Lists of rare
books, maps, prints, and photographs.

LIFE, eds. and GRAFF, Henry F. Life’s History of
the United States, 12 vols. New York: Time,
1963.

MCcCRACKEN, Harold, George Catlin and the Old
Frontier. New York: Dial, 1959.

McDEerMOTT, John F. Seth Eastman, Pictorial
Historian of the Indian. Norman: University of
Oklahoma, 1961.

MALONE, Dumas (text). The Story of the Decla-
ration of Independence. New York: Oxford, 1954.
Pictures by Hirst Milhollen and Milton Kaplan.
NEw YORK TiMES. The Kennedy Years. New
York: Viking, 1964. Photographs by Jacques Lowe
and others.

Quarre, Milo M. et al. The History of the
United States Flag. New York: Harper, 1961.
SANN, Paul. The Lawless Decade. New York:
Crown, 1957. The 1920’s.

YEAR. Pictorial History of the American Negro.
New York: Hammond, 1964.

History—U.S. Military

CATTON, Bruce and AMERICAN HERITAGE, eds.
The American Heritage Picture History of the
Civil War. New York: American Heritage, 1960.
FREIDEL, Frank. The Splendid Little War. Boston:
Little, Brown, 1958. Illustrated history of the
Spanish-American War.

JoHN CARTER BROWN LiBRARY. The French and
Indian War, an Album. Providence: 1960. Con-
temporaty prints and maps.

LANCASTER, Bruce and AMERICAN HERITAGE, eds.
The American Heritage Book of the Revolution.
New York: American Heritage, 1958.

MEREDITH, Roy. The American Wars, a Pictorial
History from Quebec to Korea, 1755-1953. New
York: World, 1955.

NATIONAL GALLERY OF ART. The Civil War, a
Centennial Exhibition of Eyewitness Drawings.
Washington, D. C.: 1961.

STERN, Philip Van Doren. The Confederate Navy,
a Pictorial History. New York: Doubleday, 1962.
US. LiBRARY OF CONGRESS., The American Civil
War, a Centennial Exhibition, Washington, D. C,,
Government Printing Office, 1961. Illustrated
checklist.

. Civil War Photographs, 1861-1865. Wash-
ington, D. C.: Government Printing Office, 1961.
A catalog of copy negatives made from originals
selected from the Matthew B. Brady collection in
the Prints and Photographs Division of the Li-
brary of Congress. Compiled by Hirst Milhollen
and Donald H. Mugridge.
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VANDIVER, Frank E. Fields of Glory. New York:
Dutton, 1960. Illustrated narrative of American
land warfare.

WILEY, Bell Irvin. Embartled Confederates. New
York: Harper, 1964. An illustrated history of
southerners at war. Illustrations selected by Hirst
D. Milhollen.

. They Who Fought Here. New York:
Macmillan, 1959. Illustrations selected by Hirst
D. Milhollen. Armies of the Civil War.
WiLLIAMS, Hermann Warner, Jr. The Civil War:
The Artists’ Record. Boston: Beacon, 1961. Selec-
tions from museums throughout the country.

History—U.S. Regional

ANDREWS, Ralph W. Curtis’ Western Indians.
Seattle: Superior, 1962, Reflections of a pioneer
photographer, Edward S. Curtis.

. Picture Gallery Pioneers, 1850 to 1875.
Seattle: Superior, 1964. Selections from the work
of early western photographers.

BEEBE, Lucius and CLEGG, Chatles. San Francis-
co’s Golden Era. Betkeley: Howell-North, 1960.
BEIRNE, Francis F. Baltimore: A Picture History.
New York: Hastings, 1957.

BODINE, A. Aubrey. Chesapeake Bay and Tide-
water (1954); The Face of Maryland (1961);
The Face of Virginiza (1963). Baltimore: Bodine.
BREWINGTON, M. V. Chesapeake Bay, a Pictorial
Maritime History. Cambridge, Md.: Cornell Mari-
time Press, 1956.

BrownN, Dee and ScuHMITT, Martin F. Trasl Driv-
ing Days. New York: Scribner, 1952.

BrownN, Mark H, and Friron, W. R. Before
Barbed Wire (1956); The Frontier Years (1956).
New York: Holt. Pictures by L. A. Huffman,
pioneer photographer.

. The Plainsmen of the Yellowstone, New
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Experimentation with an Image Library

DR. STANLEY T. LEWIS

HIS ARTICLE is not intended to present
Ttheoretical or final solutions but merely
to discuss new experimentation with visual
data initiated during 1964 at the Art Library
of Queens College. A change of emphasis
was sparked by two factors: first, the needs
of instructors and students were becoming
more pressing and articulate; and second, the
stimulus received at the SLA New York
Chapter Picture Group meetings last spring
at which Bernard Karpel, Librarian of The
Museum of Modern Art, gave two lectures
on the themes of “Word & Image” and
“The Organization of Image.”” A back-
ground factor was my teaching of “The
Literature of the Fine Arts” course at the
School of Library Service of Columbia Uni-
versity for a number of years.

The needs of the studio art teacher are
usually not realized by a librarian because
they are not often expressed directly. In
part, this is the result of the artist-teacher
looking upon the art library as primarily
organized for the use of art historians.
Usually academic libraries are top-heavy in
art history, and although much of their con-
tents are of vital interest to the studio
teacher, their historical bias limits their prac-
tical value. While courses in art history de-
pend on readings from carefully-evolved
bibliographies, the studio teacher has no sim-
ilar bibliography. His courses ate based
chiefly on workshop methods and studio
projects. Besides sending his students to the
library occasionally to obtain specific techni-
cal data, an instructor may suggest looking
at reproductions of work by a particular
artist. Obviously, this is far from the cen-
tral role the library could and should assume
as a generator of visual ideas in studio
courses. During a library-wide “self-survey”
last year, we began to consider this responsi-

For the past nine years the anthor has been
Art Libravian of the Panl Klapper Library,
Queens College of The City University of
New York.
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bility. With a heavy enrollment in studio
courses and a well-known faculty of artists at
home in all media, it seemed unlikely that
the library was doing all it could to serve
their educational requirements.

When considering the teacher-artist’s atti-
tude towards the library, one fact was im-
mediately apparent—the book catalog was
infrequently used. An artist who entered the
library rarely approached it. Normally, he
would go to one of the art librarians and
talk about the problem his students were
working on, such as the idea of placing one
transparent object over another, then asking,
“did we have anything on it?”" What we
were then obliged to do was the old needle-
in-the-haystack searching that Mr. Karpel
had indicated as the usual approach to any
formal problem, i.e., indiscriminate brows-
ing through the picture and pamphlet col-
lections and, of course, picture books. In
such areas the catalog is a blind device. Only
if an entire book is written on a subject will
such a traditional technique as “collage”
appear.

Instructors who made the most use of li-
brary materials in the studio had to go di-
rectly to the pamphlet files and wade through
them, usually examining the pamphlets with-
out bothering to look at the subject headings
on the folders. In the past, they had found
that the standard subject headings (based on
The Art Index) had little bearing on their
needs. For example, if they were looking for
a particular geometric pattern, it might be
found in a pamphlet on Peruvian textiles.
The fact that the pamphlet was filed under
“Textiles—Peruvian” didn’t help them, be-
cause they couldn’t know when they entered
the library that an exhibition catalog in this
field had exactly what they needed.

Needs and Solutions

What the artist-teacher needs is a critical
collection of visual materials. He is not look-
ing for “a picture in a book™ but rather for
an easily-handled package of pictures in
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sequences. Moreover, locating the visual data
itself 1s not the main consideration. The data
have to be made accessible for actual studio
use. Books are not the ideal medium—find-
ing ten pictures in ten large-sized books does
not solve the problem for they cannot be
carried to the studio conveniently, they can-
not be easily passed around or displayed,
and very often they cannot be taken from
the library because they are needed for art
history courses.

Invariably, the teacher does not care about
the actual source of the pictorial data. What
he wants is the visual statement removed
from its original package and transformed
into groups and sequences, without the in-
terference of the author’s chain of thoughts.
Pictures in books do not lend themselves to
such uninhibited manipulation. Consequently,
books in multiple copies must be acquired
to be clipped for their pictorial content.

Besides physical rigidity, part of the in-
adequacy of a book is the inability of the
catalog itself to cope with the multitudinous
approaches to visual form evidenced within
the art book. The catalog—as it now stands
—functions best with problems of text. Yet
it is frequently true that the studio teacher
is etther unconcerned with textual content or
finds the professional cataloger’s treatment
of text irrelevant to his formal problem or
educational bias.

A more diverse collection of images than
those traditionally collected in fine arts li-
braries 15 needed. For example, the sculptor
Kenneth Campbell curtently has his students
begin one problem by preparing large plaster
models of polyhedrons. Instead of starting
with a crude piece of material, they start by
having a perfectly-realized geometric struc-
ture to carve from. What his students need
are pictures and slides of mineralogical crys-
tals and mathematical forms and models.
What have to be collected, then, are not just
examples of art but all types of visual phe-
szomena. Many of these subjects are included
in the large picture collections of public li-
braries, where they have always been of great
interest to artists. What the college teacher
needs is highly selective groupings of such
pictures organized in terms of visual form.
For this purpose scientific books, commercial
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and advertising publications, children’s liter-
ature, and periodicals all provide valuable
materials.

The exhibition catalog is a visual collec-
tion's major art somrce. Containing readily
available and flexible image data, the ad-
vantages of the exhibition catalog are many.
They are usually compact, so that the bor-
rower is able to take out a dozen or two in
an ordinary circulation envelope. Their com-
paratively low price makes them easy to ac-
quire in multiple copies, either for clipping
or circulation. Most significantly, in subject
matter they present the most intense concen-
tration of principles and trends with which
instructors deal. There is hardly a demand
for material on forms or trends that we have
not been able to meet by assembling a group
of catalogs.

Moreover, they are the most important art
publishing development of recent years. The
gallery and museum catalog, together with
periodicals, are the prime means of art com-
munication today. In them new theories, as
well as new art, are first introduced. This is
important, for the studio teacher who is an
artist himself is usually dealing with current
trends. Often utilizing the finest graphic
techniques, they are major tools, not only
through their subject coverage but in their
frequently experimental design approach.
Fortunately art catalogs, once difficult to lo-
cate, are now readily accessible to a library.
Wittenborn and Company (1018 Madison
Avenue, New York), long specializing in
all types of visual literature, publishes oc-
casional long listings of catalogs as well as
monthly listings of new publications. The
recently established Worldwide Art Cata-
logue Centre (250 West 57th Street, New
York), which distributes on/y exhibition cat-
alogs, publishes quarterly an annotated bib-
liography of major international catalogs, pre-
pared by scholars.

A freely-developed flexible lmguistic is
necessary to locate a visual document without
the impediments of text-oriented subject ap-
proaches. At Queens College we are con-
centrating on adapting to the terminology
that fits our curriculum and makes sense to
our instructors, rather than creating a uni-
versally applicable system. As much as pos-
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